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discontinued at expiration of his or her sub- 
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sent; otherwise it will be assumed that a 
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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art work of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Aet News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
wiU find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



A PROBABLE ART TARIFF. 

As we hinted a fortnight ago, when 
we advised dealers in, and importers 
of, art works, to hurry any shipments 
of such works from Europe, if they 
wished to avoid the payment of duties 
not now levied, there will probably be 
a tariff placed on all art works, old and 
modern, under the new war tax sched- 
ule submitted by the House Committee 
this week. 

We understand that as high a duty 
on antiques as 50% and of 25% on mod- 
ern works was suggested to the House 
Committee, but was not accepted, so 
that the tarifif that will probably be 
fixed upon, to cover all art works, will 
be one of 10% under the provision to 
levy this amount "upon all imported 
articles now on the free list." 

Of course, the proposed War Tariff 
Bill must be approved by the Senate 
Committee, and later by a conference 
committee of both houses before it 
can be finally adopted, but it now looks 
as if we were in for an art tariff which, 
if once levied, may not be removed for 
years — war or no war. 



WARTIME PICTURE PRICES. 

That the war has not affected, save 
favorably, the values of high-class pic- 
tures, even in Europe, while it seems 
to have increased these in America, 
would seem to be well proven by the 
great and unexpected success of the 
sale at. Christie's,, London, last week 
of the superior collection owned by the 
late Sir Joseph Beecham, which, as 
will be seen elsewhere in our columns 
this morning, resulted in a total of 
nearly half a million dollars. This, fol- 
lowing the. approximately six hundred 
thousand dollar total of the recent sale 
of the Watson and other pictures in 
this city, is most encouraging to the 
art world. 

Not only did the Beecham pictures 
bring a surprising total in all, but the 
prices paid for several of the best ex- 
amples, as will be seen by the list, 
showed marked appreciation over those 
of previous sales. 

It is therefore evident that some col- 
lectors, as well as would-be collectors, 
are making money through the war, 
and also that, as we have always 
claimed, good pictures, as well as good 
art works, are good investments. 
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J. ALDEN WEIR RETIRES. 

The recent choice by the Council of 
the National Academy of Design of the 
sculptor Herbert Adams as President, 
to succeed J. Alden Weir, who declined 
re-election, owing probably to the pres- 
ent excited condition of the press and 
of the public mind, did not receive the 
notice or attention that it would haye 
so received in normal times. 

It is only two years since the well 
remembered agitation over the suc- 
cessor to the long term Presidency of 
the veteran organization enjoyed by 
the late John W. Alexander, and recall- 
ing the press and public comment and 
discussion of that incident, it is passing 
strange that even if it is wartime, such 
an important happening should not, 
seemingly, have caused even a ripple in 
the American art world. 

Can it be possible that, to para- 
phrase, "Inter arma artes (Politics) 
silent?" Where are the plots, the 
schemes of yesteryear, involving the 
Academy Presidency? 

We understand that Mr. Weir, whose 
deserved popularity, easy going and 
kindly temperament has made him an 
acceptable President of the Academy, 
has not been in good health of late, has 
given up most of his New York inter- 
ests and activities, it is to be hoped 
only temporarily, and has retired to his 
country place in Connecticut, where he 
will paint and, more often, devote him- 
self to his favorite pursuit of fishing, 
for Mr. Weir is as skillful with the 
hook and line as with the brush. 



Do Art Prices Indicate Quality? 

Editor American Art News: 
Dear Sir: 

In your issue of April 14 there was pub- 
lished a contention by Mr. Charles Vezin 
"that public appreciation is advanced by 
commercial exploitation of- works of art." 
"It is," he says, "an impressive thing that a 
six-dollar Vermeer should come to fetch 
four hundred thousand." 

But the impressi'veness, naturally, de- 
pends on who is being impressed, and the 
desirability of the impression depends on 
whether it is a true or a false one. In this 
Vermeer case, it is evident that, either he 
who first sold it for six dollars undervalued 
it by- as much as six is less than a moun- 
tain of money, or else that he who now 
buys it for a mountain of money over- 
values it by as much as a mountain exceeds 
six. • 

Far from being impressive, this is but a 
mournful testimony that its intrinsic value 
is in no way to be deduced from its market 
price. All that the public could learn, if it 
cared to learn anything, would be this — 
that since prices fluctuate wildly while in- 
herent qualities do not fluctuate at all, it is 
evident that prices do not indicate qualities. 

Bolton Brown. 

N. Y., May 7, 1917. 



OBITUARY. 

Henry B. Wheatley. 

Henry Benjamin Wheatley, a prominent 
British author, died Monday in London. 
He was born in 1838 in Chelsea, and became 
Clerk to the Royal Society in 1861. In 1879 
he was appointed Assistant Secretary of the 
Society of Arts, and later filled the same po- 
sition to the British Royal Commission Sec- 
tion of the Chicago Exposition in 1893. 

Jiiles Campion. 

From Paris comes the news of the death 
of M. Jules Campion, after a long illness 
at the age of 47. For some 30 years he had 
been clerk at the Hotel Drouot to M. 
Gabriel, the auctioneer, and his knowledge 
of the business and courtesy won for him 
the sympathy of everyone. M. Campion 
may be said to have died in harness, for on 
account of the dearth of clerks caused by 
the war, he remained at work up to the 
last moment. 



E. C. Betts. 
E. C. Betts, landscape and portrait paint- 
er and interior decorator, died recently at 
his home in Denver, Colorado, aged .60. 
He was born in Hillsdale, Michigan, began 
his career as a fresco painter, studied at 
N. Y. art cshools, and then went to Colorado, 
where he acquired reputation and a modest 
fortune through his art. His last painting 
was a landscape at Pittsfield, Mass., "The 
Valley of the Housatonic." He was a 
bachelor. 



J. G. Johnson's Collections. 

The following letter was recently pub- 
lished in the Phila. "Public Ledger." 

Sir — I should like to say something about 
the pictures which Mr. Johnson has so gen- 
erously given to the city of Phila., which 
may not have been heretofore published. 

He began to form the collection thirty 
to forty years ago, and had the opportunity 
to acquire paintings of the best masters 
and of all schools not possible today, and j 
the prices of which are now almost prohibi-i 
tive. He' had also the vision to choose 
types of paintings of enduring value and 
was not deceived by any temporary popu- 
larity or cult. He selected also the best 
examples even of good painters and of their 
very best periods. His judgment was keen 
and his taste unerring, and the collection 
worthily represents his commanding intel- 
lect and great character. . ^ j 
The previous histoty of pictures did not 
interest him; he chose by merit and riot by, 
virtue of former ownership by titled per-' 
sons, in which he was a contradiction to 
the old Chinese saying, "Pictures are most- 
ly judged through the ear." His collection 
may possibly be best described by saying 
that it is representative, scientific and in-j 
tellectual, and most of all that the pictures I 
possess character and charm, the latter that 
intangible quality which causes works of 
art to give genuine pleasure, exhilaration | 
and satisfaction to the soul. The pictures 
were, to Mr. Johnson, undoubtedly a great 
soudce of relaxation, of comfort and of 
j consolation. He has passed on to the city 
I in which he lived an expression of his 
I life, the effect of which upon our future cul- 
ture, and taste cannot now be measured. 
No art critic in any part of the world will 
hereafter consider his education complete 
without a visit to the Johnson collection. 
* * * 

Mr. Johnson had some very good furni- 
ture, such as early Italian chests, chairs in 
the best Chippendale style, etc. He pos- 
sessed also a very interesting collection of 
objects of art, including sandstone, terra- 
cotta and wood sculptures of the best 
French and Italian periods and a number 
of Persian, Asia Minor and other rugs and 
some textiles, all of which have value in 
themselves and afford a pleasing and agree- 
ably relief to the eye in connection with 
pictures. Therefore his museum will not 
have the cold aspect of many galleries. 

Phila. is most fortunate to have this 
wonderful bequest of Mr. Johnson, which, 
with the coming development on the Park- 
way of the Art Museum, the Academy of 
Fine Arts and the Pa. Museum and School 
of Industrial Art will put this city in the 
front rank as an art center. 



Phila., April 25, 1917. ' 



John D. McUhenny. 



Actually overhead at the recent Ce- 
zanne exhibition — First Lady: "Who 
is this man Suzanne?" 

Second Lady: "Don't you know? 
He's the head of the 'Cupy' art move- 
ment." 



An exhibition of Franco-Belgian art is on 
at the Auditorium, Omaha, Neb., to May 17. 



Sculptor's Gift to Joffre. 
The Gorham Company has an exhibition 
statue modelled by F. L. M. Tonetti, called 
"The Battle of the Marne," the figure of a 
woman roused to tremendous exertion of re- 
sistance symbolizing France, which the 
sculptor will present to Gen. Joffre. Mr. 
Tonetti spent nearly a year with the army in 
France: his special work was done in the 
hospitals, where his modelling skill was 
utilized in building manikins to assist the 
surgeons in details of experimental work. 



GEJEHRGE FULLERS AT VOSE'S. 
(By the Second Viewer) 

Boston, May 7, 1917. 

What may justly be termed an extraor- 
dinary art event was the recent exhibition 
at the galleries of R, C. and N. M. Vose 
of 21 paintings by the late George Fuller. 
The art of this pioneer New England ro- 
manticist has never had a more favorable 
demonstration, for there were many cele- 
brated canvases brought together in a group 
which strongly proved the artist's subtle 
coloristic versatility. For instance, the fa- 
mous $15,000 picture of the "Girl Driving 
Turkeys" (lent by the Worcester Museum 
and recently reproduced in the Art News) 
as seen in close proximity to the magni- 
ficent "Old Age" (City Art Museum, , St. 
Louis), a noble representation of the head 
of a venerable worrian, a head which com- 
bines the tonal delicacy of a Whistler with, 
the firm modeling of Fantin-Latour. There 
was also a portrait of a young wornan, half- 
length, standing in a wonderful gloom 
against a bewitching deep blue sky. There 
was also a twilight wood with a figure, a 
symphony in quiet greens which .recalled 
certain things of Bastien-Lepage, of Mrs. 
Fuller and a little early figure piece in the 
Alfred Stevens manner, "Grisette." 

The famous "Fedelma," an exquisite 
Psyche and a Hunt-like Marguerite were 
also shown. 

From the cool grey greens of the Turkey 
picture to the rich and warm quality of the 
small "Head," one saw how masterly Ful- 
ler was in his handling of color tone. His 
affinity to William Morris Hunt was hap- 
pily not so apparent as might be expected, 
and the observer was clearly impelled to 
the conclusion that George Fuller, far from 
being a satellite or follower of Hunt was 
a master of equal, if not, superior worth as 
a painter of the ideal head and figure, and 
quite superior to Hunt as a landscapist. 
This exhibition was a distinct achievement 
for the Messrs. Vose, whose recent special 
displays of works by Blakelock and by 
Ryder were so significant. Ryder, Blake- 
lock, Fuller, may we hope that Hunt may 
follow in due time. 

James Britton. 



Ross Collection for Boston. 

Denman Ross has presented to the Boston 
Museum all the objects lent by him to the 
museum and held by it on Feb. 15 last. This 
gift comprised 88 Chinese, 31 Japanese, and 
three Tibetan paintings, four pieces of stone 
sculpture, 39 bronzes, 44 sword guards, 11 
pieces of metal work, 8 stone objects, 51 por- 
celains, 74 pieces of pottery, 14 jades, 13 
lacquer objects, 14 pieces of furniture, as 
well as books and other objects. 



WEBB STATUE UNVEILED. 

The College of the City of New York 
celebrated its 70th anniversary Monday last 
with a patriotic programme, including the 
unveiling and presentation to the college of 
a replica bronze memorial statue of Gen. 
Alexander S. Webb, President of the insti- 
tution for 33 years, by J. Massey Rhind, 
whose original statute of Gen. Webb was 
unveiled at High Water Mark, the field of 
the greatest of Gettysburg's fourteen fights. 
The model of the statue was about to be 
destroyed when a committee of the. Alumni 
Association, headed by R. Floyd Clarke, 
1880, was named to raise funds to obtain a 
reproduction for the college campus. 



